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An American at Westonbirt: My Garden at the 2005 Westonbirt Festival
of the Garden
Abstract
Garden festivals first captured my attention 10 years ago with their intense, poetic images and previously
unseen garden forms-sprouting woven willow fences; beach chairs and sun collectors strewn about a
sunflower field; floating islands of exotic plants surrounded by glass bottles; a caged frozen bird hanging on a
dead white tree; blue glass gravel beads. Like poetry, these temporary garden creations are succinct and
intense, distilling an idea into a calculated, original, formal composition. Instead of words, they comprise
selective plants, materials, and patterns.
Disciplines
Environmental Design | Landscape Architecture | Natural Resources and Conservation | Nature and Society
Relations
Comments
This article is from Landscape Architecture, 94(11) November 2004; 120-124. Posted with permission.
This article is available at Iowa State University Digital Repository: http://lib.dr.iastate.edu/landscapearchitecture_pubs/3
G ARDEN FESTIVALS FIRST CAPTURED my attention 10 years ago with their intense, poetic images and 
previously unseen garden forms-sprouting woven 
willow fences; beach chairs and sun collectors strewn 
about a sunflower field; floating islands of exotic plants surrounded 
by glass bottles; a caged frozen bird hanging on a dead white tree; 
blue glass gravel beads. Like poetry, these temporary garden cre-
ations are succinct and intense, distilling an idea into a calculated, 
original, formal composition. Instead of words, they comprise selec-
tive plants, materials, and patterns. These experimental gardens-
bound only by the limits of human imagination, the size of the site, 
and a budget-have inspired me to be 
more daring in my own work as well as in 
my teaching, where I encourage my land-
scape architecture students to fantasize 
and dream in their designs before they en-
ter the real world of constrained budgets, 
fickle clients, politics, and office con-
straints. Participation in garden festivals 
can also allow practicing landscape archi-
tects to take risks, experiment, and make 
their dream designs a realiry, if only for a 
few months. 
As venues for garden festivals in-
crease, their programming is expand-
ing to position the events as cultural, 
recreational, and educational centers as 
well as viable commercial ventures . 
Growing public interest in garden fes-
tivals can give new exposure and pub-
licity to a landscape architect 's work, 
because visitors include tourists and 
gardeners as well as other landscape ar-
chitects and designers. 
The International Garden festi-
val at Chaumont -sur-Loire, F ranee, 
which opened its first show in 
1992, has become a new breeding 
ground for these contemporary gar-
den designs. Following my visit to 
the Chaumont-sur-Loire festival 
site in 2002 (see "Perspective" in 
"Nature Aroused," lAndscape Archi-
tecture, January 2003), I decided to 
pitch my own design to Chau-
mont. I failed on my first attempt. 
The following year, I tried again, 
this time at a second European 
venue for garden design experi-
mentation, the Westonbirt Fes-
tival of the Garden at the Weston-
birr Arboretum in Gloucester-
shire, in southwest England. My colleague, David Meyer, 
ASLA, had sent me a New York Times story of the 2003 
Westonbirt Festival featuring a photograph of his own 
graceful garden exhibit there. I decided to enter a design-
The Otherworld Garden-in the 2004 competition, and it 
was accepted. 
The Competition. The initial design process required me 
to read and decipher a long and tedious list of rules and reg-
ulations. I submitted proof of an existing body of work and 
my abiliry to carry out such a project. I was required to com-
p l e t e  a  c o s t  e s t i m a t e  a n d  t o  s h o w  t h a t  I  h a d  a d d r e s s e d  
s a f e t y  a n d  a c c e s s i b i l i t y  f a c t o r s  i n  m y  d e s i g n  p r o p o s a l .  
T h e  g a r d e n  h a d  t o  c o n f o r m  t o  a  s m a l l  a l l o t m e n t  o f  l a n d  
( u p  t o  2 0 0  s q u a r e  m e t e r s )  a n d  a  b u d g e t  o f  £ 1 5 , 0 0 0 ,  
f r o m  w h i c h  I  h a d  t o  a l l o c a t e  c o s t s  f o r  m a t e r i a l ,  c o n t r a c t  
l a b o r ,  a n d  e x p e n s e s .  ( B y  t h e  e n d  o f  t h e  f e s t i v a l ,  t r a v e l  
a n d  a c c o m m o d a t i o n  e x p e n s e s  d u r i n g  v i s i t s  a n d  c o n -
s t r u c t i o n  p e r i o d s  h a d  c o n s u m e d  a  q u a r t e r  o f  t h e  b u d g -
e t ,  a n d  l a b o r  a n d  m a t e r i a l s  c o n s u m e d  t h e  o t h e r  t h r e e  
q u a r t e r s ,  l e a v i n g  n o  m o n e y  f o r  a  d e s i g n e r  f e e ) .  T h e  a c -
c l a i m e d  c o m p e t i t i o n  j u r y  w a s  c o m p o s e d  o f  T V  g a r d e n  
s h o w  p r e s e n t e r s  a n d  g a r d e n  m a g a z i n e  c r i t i c s / e d i t o r s .  
M y  d e s i g n  p r o p o s a l - - c o n s i s t i n g  o f  c o n c e p r u a l  a n d  c o n -
s t r u c t i o n  d r a w i n g s - r e q u i r e d  h i g h  a r t i c u l a t i o n  a n d  
v i s u a l  a p p e a l  t o  p a s s  t h e i r  r i g o r o u s  r e v i e w .  
T h e  W e s t o n  b i r r  c o m p e t i t i o n  d e s i g n  b r i e f  h a d  c a l l e d  
f o r  d e s i g n s  t h a t  g a v e  p e o p l e  " i d e a s  t o  s t e a l "  t h a t  w e r e  
o r i g i n a l ,  w i t t y ,  i n s p i r a t i o n a l ,  a n d  s t r o n g  i n  f o r m .  I n -
t r i g u e d  a n d  e n t e r t a i n e d  b y  t h e  r e q u e s t  f o r  s u c h  i d e a s ,  
I  s e t  o u t  t o  c r e a t e  a  g a r d e n  t h a t  w o u l d  e n c o u r a g e  " s t e a l -
i n g " - b y  i n c o r p o r a t i n g  s t o n e s  t h a t  c o u l d  b e  t a k e n  
a w a y .  M y  g a r d e n  p r o p o s a l  t o o k  a d v a n t a g e  o f  t h e  
f a m o u s  l o c a l  C o t s w o l d  l i m e s t o n e .  I  p r o p o s e d  e n c a s i n g  
i t  i n  a  t r i p l e - s p i r a l  p a t h  a n d  u s i n g  i t  f o r  s c u l p t u r a l  
g a b i o n s  o f  s t r i k i n g l y  l a r g e  a n i m a t e d  s c u l p t u r e s  h a l f  
b u r i e d  i n  t h e  g r o u n d - a  h o r n e d  h e l m ,  a  r i t u a l  m a s k  o f  
C e r n u n n o s  ( t h e  s p i r i t  o f  a n i m a l s  a n d  p a t r o n  o f  h u n t e r s  
A n  a e r i a l  v i e w  s h o w s  t h e  s u n -
a n d  w a r r i o r s ) ,  s a c r e d  c a u l d r o n s ,  a  G r e e n m a n ,  a  
n y ,  t r i p l e - s p i r a l  g a r d e n  l e a d i n g  r a m - h o r n e d  s e r p e n t ,  a n d  C e l t i c  e a r t h  m o t h e r  
t o  t h e  s h a d y  w o o d s ,  o p p o s i t e .  S h e e l a - n a - G i g .  O t h e r  s t o n e s ,  s t a m p e d  w i t h  t h e  
S c u l p t u r a l  g a b i o n s  i n  t h e  
n a m e s  a n d  s y m b o l s  o f  o n - s i t e  t r e e s ,  w e r e  l e f t  
w o o d e d  g a r d e n - - C e r n u n n o s ' s  l y i n g  a r o u n d  s o  t h a t  p e o p l e  c o u l d  t a k e  t h e m  a s  
m a s k ,  a b o v e ,  a n d  a  r a m -
h o r n e d  s e r p e n t ,  b e l o w - e r e  
c o d e s i g n e d  w i t h  J o h n  P a c k e r .  
s o u v e n i r s .  T h i s  i d e a  w a s  p a r t  o f  a  c o m p l e x  n a r -
r a t i v e  t h a t  d r a w s  c o n c e p t s ,  s y m b o l s ,  a n d  l a n -
g u a g e  f r o m  t h e  c r y p t i c  C e l t i c  c u l t u r a l  h e r i t a g e  
t h a t  l e f t  i t s  m a r k s  o n  t h e  s u r r o u n d i n g  E n g l i s h  
l a n d s c a p e  ( f o r  e x a m p l e ,  S t o n e h e n g e ,  A v e b u r y ,  a n d  
t h e  b u r i a l  m o u n d s  k n o w n  a s  " b a r r o w s " ) .  
T h e  P l a n n i n g  P h a s e .  I n  m i d - D e c e m b e r ,  a  f e w  
w e e k s  a f t e r  I  h a d  s e n t  i n  m y  e n t r y ,  I  r e c e i v e d  a  c o n -
g r a t u l a t o r y  p h o n e  c a l l  f r o m  f e s t i v a l  f o u n d e r s  a n d  o r -
g a n i z e r s  ]  a n  C h i l l e r y  a n d  T h e r e s e  L a n g  o f  T J M  
A s s o c i a t e s ,  t e l l i n g  m e  I  h a d  b e e n  a c c e p t e d .  I  t h e n  
b e g a n  a  f o u r - m o n t h - l o n g  p l a n n i n g  p r o c e s s  t h a t  i n -
c l u d e d  f i n d i n g  s p o n s o r s  a n d  s u p p l i e r s ,  t r a v e l i n g  t o  
t h e  s i t e ,  a n d  m e e t i n g  t h e  m a n y  p e o p l e  i n v o l v e d  i n  
m a k i n g  t h e  e v e n t  h a p p e n .  T h i s  p r o c e s s  t o o k  a  g r e a t  
d e a l  o f  t i m e  a n d  e n e r g y ,  p a r t l y  b e c a u s e  o f  t h e  d i s -
t a n c e s  i n v o l v e d .  
I n  l a t e  J a n u a r y ,  I  w a s  i n v i t e d  t o  a  " d e b r i e f i n g  d a y "  
f o r  t h e  g a r d e n s '  d e s i g n e r s  l e d  b y  P h i l  M o r t o n ,  
W e s t o n b i r t  A r b o r e t u m ' s  e v e n t s  m a n a g e r .  D u r i n g  
t h i s  i n i t i a l  t h r e e - d a y  v i s i t ,  I  s a w  t h e  s i t e  f o r  t h e  f i r s t  
t i m e  a n d  m e t  w i t h  t h e  o r g a n i z e r s ,  t h e  p u b l i c  r e l a -
t i o n s  r e p r e s e n t a t i v e s ,  a n d  t h e  W e s t o n b i r t  A r b o r e -
t u m ' s  t e a m .  A t  t h e  s a m e  t i m e ,  t h e  d e d i c a t e d  p u b l i c  
r e l a t i o n s  o f f i c e ,  F o c u s  P R  o f l o n d o n ,  b e g a n  a n  i n t e n -
s i v e  p r o m o t i o n a l  c a m p a i g n  f o r  t h e  W e s t o n b i r t  F e s t i -
v a l  o f  t h e  G a r d e n ,  c o n t a c t i n g  d o z e n s  o f  E n g l a n d ' s  
g a r d e n i n g ,  l i f e s t y l e ,  a n d  d e s i g n  m a g a z i n e s  a n d  o t h e r  
m a i n s t r e a m  m e d i a .  D u r i n g  t h i s  s a m e  v i s i t ,  I  m a d e  n u -
m e r o u s  p h o n e  c a l l s  a n d  d r o v e  h u n d r e d s  o f  k i l o m e t e r s  
( o n  t h e  l e f t  s i d e  o f  t h e  r o a d )  t o  m e e t  w i t h  a n d  s e c u r e  
1 1 2 1  
Orientation, Access, Circulation 
local stone and plant suppliers, who also agreed to be my partial 
sponsors. (The prospect of 130,000 visitors and the promotional 
venues that would be available at the festival were effective bar-
gaining tools.) An internet search, which I conducted before I ar-
rived, for a possible contractor and suppliers proved helpful 
during this actual visit. 
In the remaining months prior to construction, I continued to 
make contacts with sponsors, suppliers, and local contractors. I 
drafted a Bristol City-based metal artist, John Packer, for the proj-
ect, and soon after, he began working on refining the final design 
and devising a technique for the construction of the sculptural 
gab ions. Until acrual construction began in May, I continued tore-
fine design details and the budget and to make plans for the con-
struction period. I also visited Bristol again to revise and test with 
John the construction technique of the triple-spiral path for the 
garden. A dozen or so forms had to be completed and signed, in-
cluding liability insurance and risk assessment. 
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access and ori· 
entation, and 
structural ele-
Implementing the Design. Thirteen teams, 
eight British and five international (France, Ger-
many, Norway/Germany, Canada, and the Unit-
ed States were represented), were on site as work 
commenced on May 4. Unlike a few who con-
tracted their gardens fully or partially to local 
ments. A section contractors, I built the garden on my knees and 
through the gar· with my own hands (with the aid oflocallabor). 
den is below. The construction period proved harder than ex-
pected for me because I was unfamiliar with the 
soils, the climate, and the somewhat slower pace of work in Eng-
land. Brits living rwo or three hours away typically lefi: for home by 
the end of the day, while we foreigners bedded down in local B&Bs. 
During the first couple of weeks, the site resembled a frenzied 
beehive, dominated by the sound and action of trucks (or "lorries") 
and earth-moving vehicles. A safety fence surrounded the festival 










v i s i t o r s  w a n d e r i n g  b y  f r o m  o t h e r  p a r t s  o f  t h e  a r b o r e t u m .  L o c a l  
t e a m s ,  e q u i p p e d  w i t h  f o r k l i f t s  a n d  d i g g e r s ,  s c r a p e d  a n d  e x c a v a t e d ,  
p i l i n g  s o i l  a n d  s t o n e  t o  t h e  s i d e ,  a n d  p u t  i n  i n f r a s t r u c t u r e  p u m p s  
f o r  p o o l s ,  c o n c r e t e  f o u n d a t i o n s  f o r  f e n c e s  a n d  w a l l s ,  a n d  p i p e s  
f o r  d r a i n a g e .  A r b o r e t u m  p e r s o n n e l  w o r k e d  f e v e r i s h l y  t o  e n s u r e  
t h e  p r o t e c t i o n  o f  t r e e  r o o t s  o n  s i t e ,  a n d  h e a l t h  
a n d  s a f e t y  o f f i c e r s  v i s i t e d  e a c h  g a r d e n  d a i l y ,  
r e p e a t e d l y  e v a l u a t i n g  a n d  d i s c u s s i n g  p o s s i b l e  
p u b l i c  s a f e t y  c o n c e r n s .  R a i n  o r  s h i n e ,  t h e  w o r k  
c o n t i n u e d  u n i n t e r r u p t e d ,  a n d  I  l e a r n e d  h o w  
t o  s u r v i v e  d a i l y  E n g l i s h  s h o w e r s  a n d  m u d d y  
s o i l .  A c c o r d i n g l y ,  I  c h a n g e d  t h e  p a t h  s u r f a c e  
f r o m  m o w e d  g r a s s  i n t o  f i n e  g r a v e l  c o v e r  a n d  
a d d e d  g r a v e l  b u f f e r  s t r i p s  a l o n g  t h e  s p i r a l  
g a b i o n  s o  t h a t  w a l k i n g  a r e a s  w o u l d  n o t  t u r n  
i n t o  m u d  p i t s .  A f t e r  e i g h t  d a y s ,  a s  I  w a s  j u s t  
b e g i n n i n g  t o  s e e  s o m e  m e a n i n g f u l  f o r m s  
e m e r g i n g  o n  t h e  g r o u n d  i n  m y  g a r d e n ,  t h e  
h i g h l y  e f f i c i e n t  a n d  o r g a n i z e d  G e r m a n  t e a m  
l e d  b y  P e t r a  B i t t k a u  a n d  F r i e d r i c h  B a r t f e l d e r ,  
w h o  h a d  b r o u g h t  t h e i r  e n t i r e  o f f i c e  o f  s i x  d e -
s i g n e r s  a n d  a  t r u c k  c o m p l e t e  w i t h  a l l  n e e d e d  
e q u i p m e n t ,  w e r e  d o n e  b u i l d i n g  t h e i r  d a i s y  
g a r d e n .  M y  h a r d - l a b o r i n g  l o c a l  h i r e s  a n d  I  
c o u l d  n o t  h i d e  o u r  j e a l o u s y .  
T h e  n e x t  d a y ,  o p e n i n g  d a y ,  s a w  t h e  r e a l  c r o w d s .  G a r d e n  d e s i g n -
e r s  w a t c h e d ,  c o n d u c t i n g  " b e h a v i o r a l  o b s e r v a t i o n s "  a s  t h e i r  g a r d e n s  
w e r e  l e f t  t o  t h e  m e r c y  o f  j o y o u s  k i d s  a n d  p u t  t o  t h e  t e s t  o f  c o n t e m -
p l a t i v e  a d u l t s ,  t o  t h e i r  c o m m e n t s  a n d  i n s t i n c t s ,  t h e i r  u s e  a n d  a b u s e ,  
t h e i r  p r a i s e  a n d  d e l i g h t ,  o r  t h e i r  c r i t i c i s m  a n d  w e a r i n e s s .  
T h e  w e a t h e r  w a s  c a l m e r  d u r i n g  t h e  l a s t  
t w o  w e e k s  o f  c o n s t r u c t i o n ,  a l l o w i n g  m e  t o  
p l a n t  t h e  b l u e ,  p i n k ,  a n d  p u r p l e  f l o w e r  c a r p e t  
I  h a d  c h o s e n - A j u g a  r e p t a m ,  D i a s c i a  w h i s p e r ,  
P e t u n i a  s u r f i n i a ,  a n d  V e r b e n a  t e m a r i - a n d  g i v -
i n g  t h e  p l a n t s  e n o u g h  t i m e  t o  a c c l i m a t e .  J o h n  
P a c k e r  b r o u g h t  t h e  f i n i s h e d  m e s h - w i r e  s c u l p -
t u r e s ,  a n d  a  s r u d e n t  o f  m i n e ,  I a n  H a m p s o n ,  
h e l p e d  t o  i n s t a l l  s t o n e s  i n  t h e  s i x  s c u l p t u r a l  
g a b i o n s ,  b r i n g i n g  t h e m  t o  l i f e  i n  t h e  s h a d y ,  
w o o d e d  p a r t  o f  t h e  g a r d e n .  
T h e  l e t t e r - c a r v e d  s t a n d i n g  g a l l a ' n  
F o r  t w o  d a y s ,  I  s a t  a n o n y m o u s l y  i n  m y  g a r -
d e n ,  t a k i n g  p i c t u r e s ,  s h o o t i n g  a  v i d e o ,  a n d  
m o s t l y  l i s t e n i n g  t o  a n d  w a t c h i n g  p e o p l e .  I  
s a w  t h e  1 1 0 - m e t e r - l o n g ,  t r i p l e - s p i r a l  p a t h -
m a d e  o f  g a b i o n  m a t t r e s s  a n d  s e t  i n  a  s u n n y  
f l o w e r  c a r p e t - b e c o m e  a  p l a y f u l  l a b y r i n t h  
w a l k  f o r  c h i l d r e n  a n d  a d u l t s  a l i k e .  T h e  s p i r a l  
w a s  c o n t i n u o u s l y  a n i m a t e d  b y  t h e  m o t i o n  o f  
e n c i r c l i n g ,  c h e e r f u l  p e o p l e .  I  l i s t e n e d  t o  e x c l a -
m a t i o n s  o f  s u r p r i s e  a s  p e o p l e  e n t e r e d  t h e  d a r k  
s i d e  o f  t h e  g a r d e n  a n d  d i s c o v e r e d  t h e  r a m -
h o r n e d  s e r p e n t ,  o r  t h e  " d r a g o n , "  a s  t h e  k i d s  
c a l l e d  i t ,  a n d  t h e  g i a n t  G r e e n m a n .  I  w a t c h e d  
c h i l d r e n  a n d  a d u l t s  e a g e r l y  p i c k i n g  s t o n e s  
f r o m  t h e  s a c r e d  c a u l d r o n s ,  s t a m p i n g  t h e m ,  
a n d  t h e n  t u r n i n g  t o  f i n d  a  r e s t i n g  p l a c e  o n  a  
b r a n c h  o r  i n  a  t r e e  c a v i t y ,  t o  p l a c e  t h e i r  m a r k e d  
s t o n e  a s  a n  o f f e r i n g  t o  t h e  s p i r i t s  o f  t h e  w o o d .  
C h i l d r e n  r e t u r n e d  t o  w a l k  t h e  s p i r a l  a g a i n  
a n d  s t a m p  a n o t h e r  s t o n e .  I  w a s  t o l d  t h a t  a  f e w  
w e e k s  a f t e r  I  l e f t ,  a  s t o r y t e l l i n g  e v e n t  t o o k  
p l a c e  a t  n i g h t  a m o n g  t h e  f l o o d l i t  s c u l p t u r e s  
o f  m y  g a r d e n .  T h e  j o y  o f  p e o p l e  a n d  t h e  l i f e  
m y  g a r d e n  t o o k  o n  w e r e  m y  t r u e  r e w a r d s  f o r  
t h e  p r o j e c t .  
s t o n e  g r e e t s  v i s i t o r s  a t  t h e  g a r d e n ' s  
e n t r y ,  a b o v e .  T h e  t r i p l e - s p i r a l  p a t h ,  
b e l o w ,  i s  m a d e  o f  g a b i o n  m a t t r e s s .  
T h e  G a r d e n  F e s t i v a l .  D u r i n g  t h e  f i n a l  
w e e k  o f  c o n s t r u c t i o n ,  s e v e r a l  t e a m s  w e r e  s t i l l  
i n  f u l l  s w i n g ,  a n d  I  w a s  p u t t i n g  t h e  f i n i s h i n g  
t o u c h e s  o n  m y  g a r d e n .  T h e  o r g a n i z e r s  r a n  
a r o u n d  m a d l y ,  a n d  t h e  l o c a l  t e a m  p u t  i n  l o n g  
h o u r s  i n  a  l a s t - m i n u t e  e f f o r t  t o  t i d y  t h e  f e s -
t i v a l  s i t e  a n d  m a k e  i t  p r e s e n t a b l e .  A n  h o u r  
b e f o r e  r e p o r t e r s  a r r i v e d  o n  J u n e  3 ,  w h i c h  w a s  
p r e s s  d a y ,  i n s t a n t  l a w n  c a r p e t s  w e r e  s t i l l  
r o l l i n g  o v e r  s o i l e d  s c a r s  a n d  d a m a g e d  l a w n  
s p o t s .  F o r  t h e  f i r s t  t i m e  i n  a  m o n t h ,  I  r e p l a c e d  m y  w o r k  c l o t h e s  
w i t h  a  n i c e  o u t f i t .  A n  a r m y  o f  p h o t o g r a p h e r s  a t t a c k e d  t h e  g a r d e n s  
f r o m  a l l  d i r e c t i o n s .  A t  m i d d a y ,  a  b u s  f u l l  o f  d i g n i f i e d  r e p o r t e r s  
a n d  c r i t i c s  a r r i v e d  f r o m  L o n d o n .  S t e p h e n  A n d e r t o n ,  t h e  g a r d e n -
i n g  c o r r e s p o n d e n t  o f  T h e  S a t u r r h y  T i m e s ,  g a v e  a  c h a m p a g n e  t o a s t  
a n d  a n  i n t r o d u c t i o n  a t  t h e  a r b o r e t u m ' s  e l e g a n t  O a k  H a l l .  W e  a l l  
h e l d  o u r  b r e a t h ,  h o p i n g  t h e  V I P s  f r o m  L o n d o n  l i k e d  w h a t  t h e y  
s a w .  L o c a l  T V  c r e w s  f i l m e d  g a r d e n  s c e n e s ,  a n d  d e s i g n e r s  w a i t e d  
a t  t h e i r  g a r d e n s  f o r  i n t e r v i e w s .  
O v e r a l l ,  I  f o u n d  t h e  p r o c e s s  o f  p l a n n i n g  a n d  
c o n s t r u c t i n g  a  g a r d e n  i n  a  d i f f e r e n t  c o u n t r y  t o  
b e  a  g r e a t  c h a l l e n g e  b u t  a  s t i m u l a t i n g  e x p e r i -
e n c e .  D o i n g  h a n d s - o n  c o n s t r u c t i o n  a n d  m a k -
i n g  d e c i s i o n s  o n  s i t e  i s  a  h e a l t h y  p r o c e s s  f o r  
d e s i g n e r s  a n d  e s p e c i a l l y  a c a d e m i c s .  B o t h  s u c -
c e s s f u l  a n d  f a i l e d  g a r d e n s  o f f e r  w o r t h y  l e s s o n s .  
T h e  s e t t i n g  f o r  t h e  W e s t o n b i r t  F e s t i v a l  o f  
t h e  G a r d e n  i s  a  n a t i o n  w h o s e  p a s s i o n  f o r  g a r -
d e n s  s u r p a s s e s  a l l  o t h e r s .  D e s p i t e  a  r e p u t a t i o n  
f o r  t r a d i t i o n a l  p e r e n n i a l  f l o w e r  b e d s  w i t h  
m a n i c u r e d  l a w n  a n d  c l i p p e d  h e d g e s ,  E n g l a n d  
m a y  p r o v e  t h e  u l t i m a t e  t e s t i n g  g r o u n d  f o r  t h e  
d i s s e m i n a t i o n  o f  i n n o v a t i v e  g a r d e n  d e s i g n  
i d e a s .  G a r d e n  f e s t i v a l s  c o m b i n e  h i g h  a n d  l o w  
a r t ,  c u l t u r e  a n d  n a t u r e ,  a r t i f i c e  a n d  p l a n t s ,  a n d  
n e w  f o r m s  a n d  m a t e r i a l s .  T h e  c o n t e m p o r a r y  
g a r d e n  i s  e x p a n d i n g  i t s  b o u n d a r i e s ,  a n d  A m e r i c a n  l a n d s c a p e  
a r c h i t e c t s  c a n  a n d  s h o u l d  c o n t r i b u t e  t h e i r  p o s i t i o n s  a n d  t a l e n t s  t o  
t h e  o n g o i n g  i n t e r n a t i o n a l  g a r d e n  f e s t i v a l  s c e n e .  C r e a t i n g  d e s i g n s  
f o r  t e m p o r a r y  g a r d e n  f e s t i v a l s  i s  a n  i n t e n s e  a n d  c o n c i s e  a c t  t h a t  
b r i n g s  o u t  o u t  l a t e n t  e n e r g i e s  a n d  c r e a t i v i t y .  
M i r a  E n g l e r  i s  a n  a s s o c i a t e  p r o fe s s ( f f  a t  I o w a  S t a t e  U n i v e r s i t y  a n d  t h e  a u -
t h ( f f  o f  t h e  b o o k  D e s i g n i n g  A m e r i c a ' s  W a s t e  L a n d s c a p e s  U o h m  H o p -
k i m  U n i v e r s i t y  P r e s s ,  2 0 0 4 ) .  
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